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Greetings,

It's been five months since I embarked on my Japanese
residency, and what a whirlwind it has been. In that
time, I have set up my temporary "home" in Tokyo, and
I was honored to speak at the 100th anniversary of
the Garden Society of Japan in Tokyo. I've travelled to
Sao Paolo, Brazil to share the Garden's story at Japan
House and discuss possible future collaborations.
Designed by Kengo Kuma, Japan House is the creation
of Japan’s Ministry of Foreign Affairs with recently
opened locations in Sdo Paolo, Los Angeles, and
London.

While in London, I was honored to give a talk,
Portland Japanese Garden: An American Interpretation

of a Japanese Artform at the Daiwa Anglo-Japanese
Foundation. It was the perfect opportunity to

discuss how a Japanese garden can be a platform for
spreading ideals of peace and mutual understanding
between cultures. The Japanese garden helps us share
some of Japan’s greatest gifts with the world: culture,
art, and unique connection to nature.

This year, we have a lot of incredibly exciting
programming that helps us look at life from varied
perspectives. Whether it’s seeing a waterfall
embedded in a viewing stone in our current Ice & Stone
Art in the Garden exhibition, or how the Garden itself
changes with each season, there are countless ways
to appreciate different perspectives and celebrate our
diversities.

Here’s to new perspectives.
Sincerely,

P

Steve Bloom
Chief Executive Officer
Portland Japanese Garden
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Recent Honors in Japan

Congratulations to Portland Japanese Garden Curator,
Sadafumi Uchiyama, who was recently honored with
a prestigious Garden Design Award from the Garden
Society of Japan.

In October, Uchiyama accepted his award in Tokyo
surrounded by scholars and practitioners in the field
of Japanese garden design.

The award honored Uchiyama for his unprecedented
landscape design work on Portland Japanese Garden’s
new Cultural Crossing project, unveiled to the public
in April 2017.
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The Garden Society of Japan Award honors
those in the field for individual technique,
design, research, appreciation, and a
spread of hobbies in the Japanese garden
which are in line with the purpose of the
organization. It is a significant honor which
aims to contribute to the improvement of
Japanese garden culture and to increase
the comprehensive value of its art,
technique, and research.
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A Life’s Passion is a
Legacy of Art and Culture

Honoring Diane Durston

“For many, a stroll through the Garden is the closest
they will come to experiencing Japan—which is why
what we do here is so important.”

From the moment she entered the antique gate at
Portland Japanese Garden, Diane Durston said she
felt as if she was back in Kyoto, Japan, her home for
18 years. For the next ten years, Durston would be
the Arlene Schnitzer Curator of Culture, Art and
Education at Portland Japanese Garden.

During her tenure with the Garden, Durston launched
the Art in the Garden series of four special exhibitions
a year - one for each of the four seasons - that

would reflect the intersection of art and nature and
introduce the importance of seasonality in Japanese
art and gardens.

More than a decade later, the Art in the Garden
program has successfully introduced the work of
more than 75 artists representing Japan and its unique
artistic traditions, including a wide range of work by
internationally known artists - some who have been
recognized as Living National Treasures in Japan.

Durston retired from Portland Japanese Garden in
December 2018 after profound transformational
impact. She will continue her deep connection with
the organization as Curator Emerita.

“We all owe her a debt of gratitude. In fact we will
continue to find ways big and small to recognize,
honor, and celebrate Diane and her life’s work,” said
Portland Japanese Garden CEO Steve Bloom.
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Meet Akihito Nakanishi

New Arlene Schnitzer Curator of Culture, Art, and Education
at Portland Japanese Garden

“The depth and breadth of experience and knowledge
that Akihito Nakanishi brings to the Garden is
considerable. I don’t think we could have found a
better person to build on the foundation we have
established over the past decade. I have complete
confidence that his ideas and energy will enhance
the experience for everyone,” said Diane Durston of
AKkihito “Aki” Nakanishi, who stepped into her role
this January.

Nakanishi is not only a cultural leader but a public
diplomacy expert with two decades of experience in
government relations, public communication, artistic
exchanges, and cultural programming in Japan.

The Portland Japanese Garden is thrilled to have
Nakanishi on its leadership team.

For the past ten years, Nakanishi has served as the
Cultural Affairs Specialist at the U.S. Embassy in
Japan, working to enhance the mutual understanding
between the U.S. and Japan through a number of
visit programs by high-level U.S. Government leaders
including President Barack Obama; Secretaries of
State Hillary Clinton and John Kerry; and Ambassador
Caroline Kennedy. He oversaw the Embassy’s
involvement in cultural, creative, and educational
activities which earned him multiple professional
awards of excellence including 7he U.S. Department of
State Meritorious Honor Award.

With his firm foothold in visual art and many other
art forms both traditional and contemporary through
personal ties with a myriad of Japanese cultural
icons, he has spearheaded numerous cutting-edge art
exhibitions, as well as performing arts and literary
programs internationally, crossing boundaries of
culture, genre, and time.

Aki Nakanishi looks forward to welcoming all of
you to a diverse range of programs at the garden and
beyond.
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2019: Year of Hokkaido

The year 2019 marks the 60th anniversary of the
sister city relationship between the cities of Portland
and Sapporo (the capital city of Hokkaido Prefecture).
Portland Japanese Garden celebrates the strong
relationship between Portland and Sapporo with a
focus on Hokkaido for its 2019 programming.

In December, in anticipation of the 60th anniversary,
CEO Steve Bloom participated in a forum in Sapporo
with Japanese and American leaders from media,
government, NGOs, and academia. The panel
discussed both the rich history underpinned by
frontier spirit that join Portland and Sapporo, as well
as the opportunities for partnership and growing the
relationship in the future.

Below is the line-up of “Art in the Garden” exhibitions
commemorating the Year of Hokkaido.

ICE AND STONE: SUISEKI VIEWING STONES AND
HOKKAIDO LANDSCAPE PHOTOGRAPHY
February - March 2019

Suiseki, the Japanese art of stone appreciation, values
the beauty of stone as a metaphor for stability,
longevity, and immortality. Formed through time

by wind and water, these naturally shaped stones
can take many forms and shapes, reminding us of
mountains, islands, and other natural phenomenon.

The exhibition, on loan from the prestigious
Huntington Library and Gardens, features a selection
of Suiseki Viewing Stones from the collection of James
Greaves, curated by the Huntington’s Cultural Curator
Robert Hori in collaboration with Mr. Greaves
himself.

Paired with the viewing stones is a selection of black
and white photography of ruggedly poetic Hokkaido
landscapes by Michael Kenna, considered one of

the most influential landscape photographers of his
generation.
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NORTHERN LIGHTS: THE RETURN OF CERAMIC ART
FROM HOKKAIDO
April - May 2019

On the occasion of the 60th Anniversary of the
Portland-Sapporo Sister City relationship and the
50th Anniversary of the Hokkaido Pottery Society,
the Portland Japanese Garden will host an exhibition
of work by more than 20 members of the Hokkaido
Pottery Society.

The first Northern Lights exhibition was held in
2008—the inaugural year of the Art in the Garden
program—to demonstrate the wide array of ceramic
forms and styles created by Hokkaido potters.

New works by several of the original artists will

be featured in the exhibition along with work by a
number of new members.

This exhibition also celebrates the long-time, special
relationship between Hokkaido and Oregon potters,
who reconnected at a reciprocal exhibition held in
Sapporo in 2018.

FOREST OF DREAMS: AINU AND NATIVE AMERICAN
WOOD CARVING
June - July 2019

The third exhibition in the Garden’s Year of Hokkaido
celebrates the artistry and traditions of indigenous
peoples of Japan and North America. Wood carvings
in the form of welcome posts (similar to totem poles)
and objects for use in daily life celebrate the cultural
and artistic contributions made by Ainu artists of
Hokkaido and Chinook artists of the Columbia River
region to their respective cultures across the Pacific.
Welcome posts will be erected on the Garden’s
Pavilion Overlook and wood carvings will be
displayed in the Tanabe and Pavilion Galleries.
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December 14 in Sapporo — From left to right: Aya Takahashi,
Professor, Institute for the Advancement of Higher Education,
Hokkaido University; Katsuhiro Akimoto, Mayor of Sapporo;
Steve Bloom, CEO, Portland Japanese Garden; Rachel Brunette-
Chen, Principal Consul, the US Consulate General in Sapporo;
Toshimi Edagawa, Director of Digital Strategy, Hokkaido Shimbun
Editorial Office.
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The Last Word

In January, our International Advisory Board met at
the Nezu Museum in Tokyo. Our distinguished Board
advises on matters of culture and international reach,
and CEO Steve Bloom discussed an abundant year
ahead for the Garden, including: programming for

the Year of Hokkaido (2019); the Annual Member
meeting in May; the Patron Tour in 2019 of the “Great
Gardens of Asia,” that will include visits to Singapore,
China, and Japan.

Among the Board members is Chairman of the

Nezu Museum, Nezu Koichi. The Nezu Museum,
which opened in 1941, houses a prized collection of
Japanese and Chinese artworks and antiquities at the

heart of Tokyo, and is accompanied by its beautiful
Japanese garden. After closing for construction in
2006, the museum re-opened in 2009 with a new
building designed by Kengo Kuma, architect of our
own Cultural Village.
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